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Marton Nemes’s work is influenced by
techno subcultures; the explosion and re-
arrangement of the pictorial field gives a
psychedelic character to his paintings that
evoke the visual atmosphere of today’s
nightclubs. Combining painterly and sculp-
tural elements, his multimedia installations
create a hypnotic spatial dynamic that pro-
pels the viewer from the harshness of the
real world into a fluid, dizzying colour field.
The project for the 60th Venice Biennale
was designed by Nemes as an immersive,
painting-based Gesamtkunstwerk that
emphasises the expansion of the genre
of painting, its extension to other media, a
process that has become more and more
characteristic of the artist’s practice. In his
earlier works, Nemes approached rave cul-
ture from an escapist perspective and for-
mulated the idea of freeing oneself from
hopeless, depressive situations by visual
means. The ensemble displayed in the pa-
vilion now marks a turning point: defiance
of reality is replaced by a transcenden-
tal experience, and the vibrancy of tech-
no is transformed into a Zen resonance.
The term techno also refers to techné and tech-
nological art; the fusion of industrial technologies
and materials with a more conventional approach
unfolding as a painting-object, an installation or
a moving painterly environment. Laser-cut steel,
car paint, enamelled steel plate, projection, DMX
lights, speakers and coloured fans are the tools
Nemes integrates in his practice in order to reinter-
pret the palette of painting. By doing so, he creates
a multisensory environment: its optical, acoustic
and haptic content unfolds through the combined
effects of light, colour, movement and sound.
The exhibition is structured in three main
parts that are meant to be fully under-
stood, perceived and experienced when
the visitor stands in the middle of the pa-
vilion, the courtyard that links all spac-
es. This position — being in the middle
- carries a symbolic meaning; it is both
physical and ontological. In an era of po-
larised societal phenomena that lack or
completely exclude nuances, the proj-
ect conveys a humanistic message that
advocates for openness and tolerance.

ABOUT
MARTON NEMES

Marton Nemes (b. 1986, Székesfehérvar, Hungary) first stud-
ied industrial design at the Budapest University of Technol-
ogy and Economics, and then continued his studies at the
Department of Painting of the Hungarian University of Fine
Arts between 2008 and 2013, before graduating with a mas-
ter’s degree from Chelsea College of Arts, London, in 2018.

A year later, he was awarded the Esterhazy Art Award for emerging art-
ists, which resulted in the acquisition of his large-scale work by the Lud-
wig Museum - Museum of Contemporary Art in Budapest. His work has
been exhibited in several European galleries (acb Gallery, Budapest; Fold
Gallery, London; Annka Kultys Gallery, London, 193 Gallery, Paris and Eri-
ka Deak Gallery, Budapest) as well as public institutions in Hungary (Mo-
dem, Debrecen; King St Stephen Museum, Székesfehérvar; Paks Gallery,
Paks; Institute of Contemporary Art, Dunaujvaros). He has participated
in international exhibitions such as Haunting Monumentality at MSU
Zagreb (2014), Falling Out the Rythm at BWA Warsaw (2019), Abstract
Hungary at Kiinstlerhaus - Halle fiir Kunst und Medien in Graz (2017), as
well as Place Value — New Acquisitions at Ludwig Museum - Museum of
Contemporary Art in Budapest (2022) and New Mediations at Modem
in Debrecen (2022-2023). He is represented by acb Gallery (Budapest)
and Double Q Gallery (Hong Kong). In 2024, he founded the Kazinczy
51 Art Hub in Budapest. He lives and works in New York and Budapest.

Inside Outside (detail), 2024 | laser-cut stainless steel, welded and
powder-coated steel, car paint, DMX moving light | 330x720 cm






ABOUTRONA
KOPECZKY

Roéna Kopeczky (b. 1983, Grenoble, France) is a curator

and art historian, living and working in Budapest since

2004. She received her PhD from the Sorbonne Univer-

sity in 2013. Between 2006 and 2015 she was curator at

the Ludwig Museum — Museum of Contemporary Art in

Budapest, where she focused on site- and situation-spe-

cific art practices of young and middle-generation art-

ists from the Central and Eastern Europeanregion. Since

2015, she has been the artistic director of acb Gallery

in Budapest, and an active contributor to the research

programmes and publications of acb ResearchLab.
She worked on the first OFF-Biennale Budapest from 2015 and
joined the curatorial team of its second edition, which took
place in 2017. She is co-founder and co-leader of the Easttopics
platform, dedicated to representing the Central and Eastern Eu-
ropean contemporary art scene. She was the curator of the 18th
Tallinn Print Triennial, which ran in 2022 with a Central-Eastern
European focus under the title Warm. Checking temperature
in three acts in the Estonian capital. She worked on the elab-
oration of Secondary Archive, a platform dedicated to wom-
en artists from Central and Eastern Europe, and launched in
2021. She contributed to the presentation of the Secondary
Archive platform and the conception of its situation-specific
sound installation at the 14th Manifesta Biennale in Pristina in
2022. Since 2022 she has been advisory curator for Central and
Eastern Europe at Donumenta Regensburg public art program.

ABOUT JULIA
FABENYI

Art historian and National Commissioner of the Hungarian
Pavilion at La Biennale di Venezia. Between 1972 and 1990,
Fabényi lived in Leipzig, Germany, where she studied and
then taught at Leipzig University. From 1996 to 2000, she
served as the director of Kunsthalle Szombathely, and from
2000 to 2005, she was the director of the Budapest Kunst-
halle. Since 2013, she has been serving as the director of the
Ludwig Museum — Museum of Contemporary Art, Budapest.

ABOUT THE
CATALOGUE

The prefatory remarks by National Commis-
sioner Julia Fabényi are followed by a longer
introduction by curator Rona Kopeczky, artic-
ulating the different sections comprising the
exhibition,illustrated with the visual plans and
details of the pieces conceived for the project.
The text by David Rosenberg, entitled Zen at
Last!, comes third in the publication. It con-
stitutes a compact introduction to the com-
plex topology of Marton Nemes’s project,
Techno Zen, at the intersection of analogue
and digital, effervescence and tranquillity.
David Rosenberg is a freelance art historian,
curator and art writer based in Paris. He has
conceived and curated numerous exhibitions
and art events in Europe and in Asia as well.
In the following essay, Lorand Hegyi re-
contextualises and expands the referential
zones of Marton Nemes’s painterly prac-
tice while questioning its Central European
character. Lorand Hegyi is an art historian,
curator and former director of the Ludwig
Museum (MUMOK) in Vienna and the con-
temporary art museum in Saint-Etienne,
France. Since 2017, he has been the artistic
director of the Parkview Museum in Beijing.
The last contribution to the volume is an in-
terview with Marton Nemes conducted by
Anika Meier, entitled “Standing in the Mid-
dle as a Deliberate Choice and as an Intel-
lectual Position”, in which the author sheds
light on the influences that have shaped the
artist’s creative approach throughout his
career. Anika Meier is a writer and curator
specialising in digital art, based in Germany.
She teaches at the Department of Digital
Art at the University of Applied Arts Vienna.

The catalogue was designed by Daniel Kozma and published by
the Ludwig Museum — Museum of Contemporary Art, Budapest.



Superposed, 2024 | laser-cut and mirror-polished stainless steel, welded and
powder-coated steel, aluminium, car paint, silicone wheel, bearing | 286x240%220 cm
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Nemes Marton munkassagara nagy hatast gya-
korolnak a techno szubkulturak, igy a képmezo
szétrobbantasa, majd djrarendezése jellegzetes,
pszichedelikus karaktert kélcs6néz absztrakt
tartomanyokban kiterjedo és napjaink szérako-
z6helyeinek képi és fényhangulatait is felidézo
festményeinek. Festészeti és szobraszati ele-

NEMES
MARTON

meket kombinal6 képtargyaiban és multimedi-
alis installaciéiban olyan hipnotikus térdinamika

jon létre, amely a nézot a valé vilag nyerseségé-
bél egy fluid, széditdé szinmezb6be szippantja be.

A 60. Velencei Képzomiivészeti Bienna-
léra késziilt projektjét Nemes immerziv
environmentként, festészeti alapokon
nyugvo Gesamtkunstwerkként almodta
meg, jol példazva a festészet miifajanak
a miivész alkotoi modszerére egyre jel-
lemz6bb kitagitasat, mas médiumokra
valé kiterjesztését. Korabbi munkaiban
Nemes a rave kulturat az eszképizmus
felol kézelitette meg, és a kilatastalan,
nyomaszto helyzetekbdl valé menekiilés
ideajat fogalmazta meg képileg. Mostani
miitargyegyiittese viszont fordulépontot
jelent: a valésaggal dacol6 lazadast egy
transzcendens élmény valtja fel, és atech-
no vibralasa zen rezonanciava lényegiil at.

A techno fogalma a technére, illetve a technolégi-
ai miivészetre is utal: az ipari technolégiaknak és
anyagoknak egy hagyomanyosabb szemlélettel tor-
téno 6tvozésébdol targyfestmény, installacio, illetve
mozgo festészeti environment sziiletik. Lézervagott
acél, autofesték, zomancozott acéllemez, vetités,
DMX-fények, hangszordok és szines ventilatorok ér-
telmezik Gjra a festészeti palettat. Az igy létrehozott
environment multiszenzorialissa valik: optikai, akusz-
tikus és haptikus tartalmai a fények, a szinek, a moz-
gas és a hang egyiittes hatasaban bontakoznak ki.

Akiallitas harom fo részre tagolodik, amelyeket a

latogato akkor fogadhat be, tapasztalhat és ért-

het meg teljes mértékben, amikor a tér kézepén,

a pavilon tereit 6sszekapcsolo atriumban all. Ez

a pozicio — a kdzépen allas — egyszerre hordoz

fizikai, ontoldgiai, ugyanakkor szimbolikus jelen-

tést is. E széls6ségesen polarizalt, arnyalatokat

nélkiil6z6 vagy teljes mértékben kizaré tarsa-

dalmi jelenségek altal jellemzett korban ez a

projekt egy emberségre, nyitottsagra, toleranci-

ara biztato humanista iizenetet kivan kézvetiteni.

Nemes Marton (1986, Székesfehérvar) ipari formatervezést
tanult a Budapesti Miiszaki és Gazdasagtudomanyi Egyete-
men, majd a Magyar Képzomiivészeti Egyetem fest6 szakan
folytatta tanulmanyait 2008 és 2013 ko6z6tt. 2018-ban a lon-
doni Chelsea College of Arts-on szerezte mester diplomajat.

2019-ben megkapta a feltorekvd miivészeknek szolo Esterhazy Art

Award dijat, és egy miivét megvasarolta a Ludwig Mizeum - Kortars

Miivészeti Mizeum. Munkai szamos galériaban (acb Galéria, Deak Eri-

ka Galéria — Budapest; Fold Gallery, Annka Kultys Gallery — London; 193

Gallery — Parizs), valamint magyarorszagi gyiijteményekben (MODEM,

Debrecen; Szent Istvan Kiraly Mizeum, Székesfehérvar; Paksi Képtar,

Paks; ICA-D — Kortars Miivészeti Intézet, Dunaujvaros) keriiltek bemu-

tatasra. Nemzetkozi csoportos kiallitasokon vett részt, tobbek kdzétt az

MSU Zagreb Haunting Monumentality tarlatan (2014), a vars6i BWA-ban

bemutatott Falling Out the Rythm (2019), a grazi Kiinstlerhaus, Halle fiir

Kunst & Medienben helyet kap6 Abstract Hungary (2017) kiallitasokon,

valamint a Ludwig Mtzeum - Kortars Miivészeti Mtizeum Helyiérték — Uj

szerzemények bemutatéjan (2022) és a debreceni MODEM Uj K6zveti-

tésekkiallitasan (2022). Az acb Galéria (Budapest) és aDouble Q Gallery

(Hong Kong) altal képviselt miivész. 2024-ben Budapesten megalapi-

totta a Kazinczy 51 Art Hubot. New Yorkban és Budapesten él és dolgozik.

Breathe In Breathe Out (detail), 2024 | axial fan, laser-cut steel, welded
and powder-coated steel, car paint, spring, LED panel | 330x88%44 cm



Eclipse 11 and Eclipse 12,2024 | preparatory phase | P5 LED
wall, laser-cut stainless steel sheet, welded and powder-
coated steel, car paint, acrylic, canvas, wood | 325x225 cm




KOPECZKY
RONA

Kopeczky Réna (1983, Grenoble, Franciaorszag)

kurator, miivészettorténész. PhD fokozatat a

Sorbonne Egyetemen szerezte 2013-ban. 2004

6ta Budapesten él és dolgozik. 2006 és 2015 ko-

z6tt a budapesti Ludwig Mazeum - Kortars Mii-

vészeti Muizeum kuratoraként dolgozott, ahol

elsosorban a kelet-kdzép-eurdpai régio fiatal és

kozépgeneracios képzomiivészeinek hely- és

helyzetspecifikus miivészeti gyakorlataval fog-

lalkozott. 2015-t6l a budapesti acb Galéria mii-

vészeti vezetoje, és az ugyanebben az évben

alapitott Acb ResearchLab kutatasi projektjei-

hez és publikacidihoz is rendszeresen hozzajarul.
2015-ben az els6 OFF-Biennale Budapest megrendezésén dol-
gozott, majd a 2017-ben megvalésult masodik OFF-Biennale
Budapest kuratori csapatat erositette. Tarsalapitoja és tarsve-
zetdje az Easttopics platformnak, mely a kelet-kdzép-eurépai
kortars képzomiivészeti szcéna képviseletével foglalkozik. A
18. Tallinn Print Triennialénak volt kuratora, amely 2022 elején
valésult meg Warm. Checking Temperature in Three Acts cim-
mel kelet-k6zép-eurdpai fokusszal az észt févarosban. Egyik
kidolgozoja és kozremiikoddje a 2021-ben elindult, szamos
kozép- és kelet-eurdpai orszag nomiivészének teret adé Se-
condary Archive platformnak. 2022-ben a koszovéi Pristina-
ban a 14. Manifesta Biennalén bemutatott Secondary Archive
platform és egy helyzetspecifikus hanginstallacio tarsszerve-
zojeként dolgozott. 2022 6ta a Donumenta Regensburg koztéri
miivészeti program kelet-kbzép-eurépai tanacsado6-kuratora.

FABENYI
JULIA

Miivészettorténész, a Velencei Biennale Magyar Pavilon-
janak nemzeti biztosa. 1972 és 1990 ko6z6tt Lipcsében élt,
ahol a Lipcsei Egyetemen tanult, majd oktatott. 1996 és
2000 kozoétt a Szombathelyi Képtar, 2000 és 2005 kdzott
a Micsarnok igazgatodja volt. 2013 6ta vezeti a budapesti
Ludwig Mazeum - Kortars Miivészeti Mizeum munkajat.

A KATALOGUSROL

Fabényi Julia nemzeti biztos el6szavat Kope-
czky Roéna kurator hosszabb bevezetoje koveti,
amely a kiallitas kiillonb6z6 szekcioit taglalja,
a projekthez tervezett kiallitasi targyak lat-
vanyterveinek és részleteinek illusztracioival.
A kiadvanyban harmadikként David Rosenberg Végre
zen! cimii szovege olvashato, amely kompakt beve-
zetésként szolgal Nemes Marton Techno Zen cimii
projektjének az analog és a digitalis, a pezsgés és a
nyugalom metszéspontjaban all6, 6sszetett topolo-
gidjahoz. David Rosenberg Parizsban él6 miivészet-
torténész, kurator és miivészeti ir6. Szamos kiallitast
és miivészeti esemény koncepcidja és kuratori mun-
kaja fiizodik a nevéhez Eurépaban és Azsiaban is.
A kovetkezo esszében Hegyi Lorand rekon-
textualizalja és kiboviti Nemes Marton festoéi
gyakorlatanak referencialis z6nait, mikozben
megkérddjelezi annak k6zép-eurdpai jellegét.
Hegyi Lorand miivészettorténész, kurator, a
bécsi Ludwig Mizeum (MUMOK) és a fran-
ciaorszagi Saint-Etienne-i kortars miivészeti
muzeumnak volt igazgatoja. 2017 6ta a pekin-
gi Parkview Museum miivészeti igazgatéja.
A kotet zarasaként olvashaté Anika Meier interjija
Nemes Martonnal ,,A k6zépen allas tudatos valasz-
tas ésintellektualis pozicié” cimmel, ahol a miivész
ravilagit azokra a hatasokra, amelyek palyafu-
tasa soran alkoto6i szemléletét alakitottak. Anika
Meier Németorszagban €16, digitalis miivészetre
szakosodott iré6 és kurator. A Bécsi Iparmiivésze-
ti Egyetem Digitalis Miivészeti Tanszékén tanit.

A katalégust Kozma Daniel tervezte,
és a budapesti Ludwig Mazeum -
Kortars Miivészeti Mizeum adta ki.



Breathe In Breathe Out (detail), 2024 | axial f:
laser-cut steel, welded and powder-coated st
car paint, spring, LED panel | 330x88x44 cm™




PRACTICAL
INFORMATION

Preview
17-19 April,10 am - 7 pm

Exhibition opening
2 pm on Thursday, 18 April, Giardini

PRESS OFFICE:

Gabriella Rothman
+36 20 3314033
rothman.gabriella@ludwigmuseum.hu

Zsuzsanna Fehér

+36 30 6190710
feher.zsuzsanna@ludwigmuseum.hu

The high resolution images and the press

release can be downloaded from the link below:

vb24press.ludwigmuseum.hu

The exhibition will be presented in Budapest
from 20 December 2024 until 23 February
2025 in Ludwig Museum — Museum of
Contemporary Art

Supported by Hungarian Ministry of
Culture and Innovation

ludwigmuseum.hu
nemesmarton.com
instagram.com/martonnemes

LUDWIG —MUSEUM OF
MUZEUM CONTEMPORARY
ART

GYAKORLATI
INFORMACIOK

Sajtonapok
Aprilis 17-19.,10.00—19.00 6ra

Kiallitasmegnyit6
Aprilis 18., csiitortok, 14.00 6ra, Giardini

SAJTOMUNKATARSAK:

Rothman Gabriella
+36 20 3314033
rothman.gabriella@ludwigmuseum.hu

Fehér Zsuzsanna
+36 30 6190710
feher.zsuzsanna@ludwigmuseum.hu

A nagy felbontasu képek és a sajtéanyag
let6lthet6k az alabbi linkrél:
vb24press.ludwigmuseum.hu

Akiallitas magyarorszagi bemutatéja:
2024.december 20. - 2025. februar 23.
Ludwig Mizeum - Kortars Miivészeti
Muzeum, Budapest

Fétamogaté a Kulturalis és
Innovaciés Minisztérium

MINISTRY OF
J| CULTURE AND INNOVATION




